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head of education at the Musée des Arts Décoratifs in Paris. She graduated from the Ecole
du Louvre and the Sorbonne University, and has been curator of the Asian Collections at the
MAD since 2014. Dr. Queette has curated exhibitions on East Asian art in France and abroad,
such as “From China to the Decorative Arts,” (MAD, Paris, 2014-15), “Imperial China, Splendor
of the Qing dynasty” (Geneve, 2014), “Cloisonnés: Chinese enamels from the Yuan, Ming and
Qing dynasties” (New York, 2011), and the forthcoming “Japan and Japonism, 1867-2018:
Artistic Dialogue between France and Japan” (November 2018 at the MAD, Paris). Béatrice
Quette has taught at the Ecole du Louvre for over twenty years, and is a founding member of
Oriental Ceramic Society of France (SFECO).
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Western Collectors and Chinese Cloisonné Enamels.

1860’s —1920’s : David David Weill’s Exceptional Taste

The institution that is called today the Musée des Arts Décoratifs (Decorative
Arts Museum) in Paris was created in 1864. Combining a library, spaces to exhibit
contemporary and ancient objects, and a lecture room, the place was founded
to offer artists, craftsmen, industrials opportunities fo see, study, read, and talk or
hear about decorative arts. Middle eastern arts and Far eastern arfs were already
exhibited and collected for their motives, shapes, techniques or savoirfaire, so for
very different purposes than a Museum of civilizations. Among the Chinese objects,
cloisonné enamels were considered not only for the motives and shapes but also for
the technique. Originally coming from the West, the technique was highly developed
in China, and nearly forgotten in Europe. International exhibitions had permitted
China to export their products, and Europe to rediscover this savoirfaire.

Including more than 200 objects, the Chinese cloisonné enamels collection of
the Musée des Arts Décoratifs is composed on large majority by the bequests of
Charles Rochard (1903), Alexandrine Grandjean (1923), the baroness Salomon of
Rothschild (1923). It is also famous for his quality, and specifically the pieces coming
from the David David-Weill (1871-1952)’s collection. In 1923, he gave about 150
pieces fo offer interior designers, craftsmen a source of inspiration. The constitution
of the collection is very specific compared to other Chinese cloisonné collections of
other famous Western collectors like the Rothschild family, Henri Cernuschi or Ernest
Grandidier in France, the Walter George Vincent Smith in Springfield (Massachusetts)
or the Samuel P. Avery in Brooklyn, all famous collectors from the second half of the
19" century and the 1920,

The major criteria of these collectors were quite obvious if we look and
compare their collections : a preference for large scale objects, but also a strong
taste for Antique ritual bronze shapes. The “nianhao” on pieces was favored, as
it was for bronzes or porcelain. Large incense burner, tall zun or hu shape vases,
large basins, tall animals used as chandeliers or incense burner, screens are the
most common shapes. The wide range of colors from the Qing dynasty, and most
particularly from the Qianlong reign onwards were also deeply appreciated by the
Western collectors. All of these criteria correspond fo the production exhibited by
the Chinese manufactures for the International fairs all over Europe and the United
States of America.

David-Weill’s collection includes some of these Qing pieces but with a lower
scale. On the other hand, the collection includes more pieces from the Ming dynasty
then from the Qing dynasty. With the new approach for dating cloisonné since the
late 1980’s, the David-Weill's collection includes very early pieces form the late
Yuan- early Ming period, before the Xuande period. Unlike the other collectors,
David-Weill favored small scale pieces and was obviously interested in having a
large diversity of shapes, and motives.

What type of literature and publication did David-Weill had in hands to make
his own choice 2 Who's antique dealers he was in contact with 2 And today, how
can we consider the collection with our knowledge 2 These are the questions we will
try fo answer.

The Conversion of Connoisseurship on the Imperial Antiquilies Academic Symposium
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